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James D. Hudnall 

Rick, 

| shit you not. This is a dream | 
had while at the Chicago Con. 
Only one part was added from 
another dream | had a few 
days before, because | couldn't 
resist adding it to the bizarre 
continuity. 

I'm in the castle of a friend, a 
rich European count. I'm in 
love with his sister, a beautiful 
redhead. She holds my hand 
as we sit near each other at a 
grand table in a grand hall. 
Gigantic tapestries are on the 
vast walls showing scenes that 
can't be made. out clearly. The 
butler delivers a letter that just 
arrived. It's from Baron Von 
Schlosenburg who says he will 
kill our friends and family if we 
don't come up with a three 
billion dollar ransom. 

Angry, | run out of the castle 
alone, down rocky steps to the 
Mediterranean. | get in a 
small boat and take it to 
another shore. 


Suddenly I'm in a vast, futuristic 
city at night. Titanic buildings 
are alight and imposing 
against a dark sky streaked 
with search lights. | hear 1930s 
music in the distance, some 
Cole Porter number | never 
caught before. Turning, | see 
one of those Godzilla monsters, 
the one with the claws that 
looks like a lobster man. He is 
being taught dance steps by 
faceless tuxedoed robots just a 
tad shorter than he. The giant 
monster struggles to master the 
choreography, but he wrecks 
buildings in the process. 

Feeling as if I'm being followed 
by killers, | duck into a movie 
theater, They're showing a 
lost Sergio Leone western that 
has never been seen by the 
public. Clint Eastwood shoots 
a 50's style ray gun at 


banditos. | especially love the 
Ennio Morricone score which 
is as good as the music in his 
other collaborations with Leone. 
Suddenly, the film breaks. The 
lights go on, | run out the exit 
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and find myself in a shopping 
mall. Consumers in dark clothes 
with unhappy faces mill around 
like lost souls. But I'm happy 
now. In one hand | have a 
large, clear plastic bag filled 
with water in which a_ strange 
fish swims round and round. 


Ahh, the legendary lost Leone 
western! Seen that one myself 
a few times. Keep up the great 
work, James. You've got a 
‘Watchmen! in you yet! 


Dear Rick, 

Firstly, "The Maximortal" is one 
of the (if not the) best comics out 
their. Both your art and writing 
are top notch, | can't remember 
when I've read something this 
good (V for Vendetta, maybe). 
Well, enough of that, I'm sure 
you've heard it all before. 


Since the ol' letter page seems 
to be almost all dreams, |'ll tell 
you mine: It starts off I'm stand- 
ing naked on the top of a plane 
(it's unpainted so it has that sil- 
very-metal color). The plane is 
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flying very fast, | know this be- 
cause | have to hold on to the fin 
of the plane, also the clouds are 
going by really quickly. | For 
some reason or another the 
plane is now crashing into a 
forest. | Without thinking, | 
crouch down and hop off. The 
whole time I'm on the plane, | 
don't see more than 3 or 4 feet 
in front of where I'm standing. 


| don't remember much of my 
fall to earth, only that | wasn't 
hurt, or if | was, any proof of it 
disappeared. ‘ 


When | landed, it was onto a 
patch of dead grass that was at 
about a 40 degree slant. The 
patch is maybe 6-7 feet- long, 
and leads into a large, shallow 
(18 inches deep or so} lake. To 
my left isa small cave covered 
with mossy grass. On the side 
of the cave farthest from me their 
is a bright white noose  (al- 
though a moment ago, it oc- 
curred to me that it could have 
been the rope from the game 
"Clue", it's more likely to be a 
noose). | know, in my dream, 
that there isa "monster" inside 
the cave that will come out if go 
into the water. 
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But for some reason | have to 
(I'm not sure why} go into the 
water. Up until this point, I'm 
still naked, but a soon as | step 
into the water, | have my old 
bathing suit on. It's black, ex- 
cept for down the ides which 
are neon green and pink. 


like my jump from the plane, | 
don't remember much about 
traveling through the water, ex- 
cept that! moved quickly in fear 
of the "monster", also the water 
went up to just under my waist, 
except all around me, the water 
looked only to be a foot.and 
half deep. The only other thing 
|remember about walking in the 
water is just that-| walked. The 
only reason this is the least bit 
odd is because |_ know how to 
swim (but! may not be aware of 
this in the dream). 


When | get to my destination, | 
can feel that the monster is 
coming for me, although | can't 
see him. | try to scamper up, but 
my legs keep slipping. The 
shore that I'm trying to get onto 
is all green, and the wall (when 
the lake ends and the land be- 
gins) is made up of green rocks. 
As I'm unsucceedingly trying to 


00 LATE! HE HITS FACE 
FIRST, BT THE G¥auNd 
1S SOFT AND muDDY 





get up | feel the monster closing 
in. Then | wake up. 


What significance does this 
dream have? | dreamt this 
Thursday night, today's Mon- 
day. | hardly ever remember my 
dreams at all, and if | do, its only 
a few hours before they fade 
away, this | still remember well, 
some parts even vividly. 


I've been trying to figure it out, 
so far, I've been able to guess 
that the unpainted plane is from 
the movie | saw the Sunday be- 
fore: "Cool Runnings", in that 
their sled was not painted for 
most of the movie. Also, at the 
end, they crashed. 


The noose: I'm not sure when, 
but, a little while ago | asked 
everyone in my English class if 
they knew how to make a 
noose. One girl said yes and 
asked why. | said it was for my 
old G.l.Joes. | thought it would 
be really cool to have all my 
action figures hanging from my 
ceiling. 

They say morbid and twisted is 
sexy, you know. Well, there's 


my dream. 
Dan Foley 


Brian Lipske 
address witheld 
Mr. Veitch, 
I'm writing because | saw a 
preview of our comic "Rare Bit 
Fiends" in "Aardvark Com- 
ment". | liked the preview and 
the idea of a "dream comic" so 
much that | decided to write be- 
fore the comic even hit the 
stands. I'll certainly buy it when 
it does (be sure to thank Dave 
Sim for printing the preview...It 
hooked me). My one question: 
Did you really dream those 
rhyming segments?- If so, then 
your dreams are a bit more 
elaborate that mine. | also like 
the idea for having a dream 
forum. I'll even offer up the first 
weird dream for discussion, 


The dream starts with my friend 
Tony and | entering one of those 
food mart/gas stations. There is 
a_ beautiful girl named Maria 
there with her boyfriend. | can't 
remember her exact features, or 
those of her boyfriend, except 
that her boyfriend looks like a 
slob. Maria flirts with me a bit 
before my friend and | leave. 
The dream then jumps in time to 
where I'm going back to see 
Maria. It's later in the same day, 
but her boyfriend is gone. The 
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initial conversation is a bit fuzzy 
in my memory, but unimportant. 
Eventually we start kissing, and 
| question her about her boy- 
friend. She explains that she 
hates him and that | shouldn't 
worry about him. 


Then three people enter the 
store, and wander about a bit 
looking at things. Again, their 
features don't really stick in my 
mind. | think that | see one 
pocket a pack of gum, but | 
don't mention it to Maria be- 
cause | don't really care. One 
of the group pays for something 
with a check, and they leave. 
Maria puts the check in a locked 
box (much like the one a store | 
worked at in high school used- 
wooden with a padlock secur- 
ing it). She looks at me and asks 
if | noticed anything funny 
about the group. | mention the 
gum, but say I'm not really sure 
if he took it. She is convinced 
that there was something else 
and tells_me that the secret must 
be found in the check they used. 
She says that she can't get it out 
of the box now, but we can 
come back after they close to 
check it out. This reasoning 
somehow made sense to me at 
the time. | have no idea why. 
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The dream shifts again. Now 
Maria and | are entering the 
store late at night when its 
closed. | don't know how we 
entered, but | know the store 
was filled to about waist level 
with water. It occurred to me 
immediately that this was a se- 
curity measure and a good one. 
If anyone opened the door or 
broke a window, all the water 
would drain out. It made sense 
during the dream. The store is 
dark, the only light coming from 
a key chain flashlight Maria is 
using. She is trying to open the 
locked box. Suddenly the light 
goes out, but | can still see her 
eyes. There isa booming voice 
coming from behind us. - 


"You are in danger princess!" | 
turn around and see an old 
bearded man. | somehow know 
that he is the store owner and 
her protector. | also realize that 
she is a Russian princess in hid- 
ing. | don't know how | knew 
these things, but | did. 


And then | woke up. 


Dreams really intrigue me. Are 
they just side effects of a repair- 
ing process our brains go 
through? Are they windows into 
our subconscious mind? Are 
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they a path to realm to the Mor- 
pheus? | certainly don't know 
for sure, but I'd love to hear 
what others have to say. 


I'm eagerly awaiting your com- 
ic, and | applaud the decision to 
self publish. The world of com- 
ics needs more true indepen- 
dents! | hope to get a chance to 
meet you at the Chicago Com- 
ic-Con this summer. Until 
then... 


Jacques Poinski 

Akron, Ohio 

Rick, 

Bravo! The Maximortal gets bet- 
ter with each issue, and few 
comics ever had a more interest 
ing letter column. In fact, | have 
just finished number four and my 
only complaint is that | must wait 
for the next issue. 


| would first like to comment on 
two letters printed in @#*!Many 
thanks to Charles Lauder for 
sharing his experiences, and 
more importantly, something of 
his technique (I refer here to the 
reflection/vortex scenario from 
his letter). His mention of suc- 
cess in using Carlos Castane- 
da's methods is important in that 
it acts as a reminder of our 
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common grounding in the hu- 
man experience. What works 


for Carlos works for Charles 
and just might work for you. | 
have found that when the tech- 
nique mentioned (looking for 
one's hands in the dream state) 
was discussed and then prac- 
ticed among a_ group of friends, 
success of one member of the 
group encouraged varying de- 
grees of success for every other 
member. Of course, there is no 
one technique that works always 
for everyone, on the other hand 
we all felt that some were cer- 
tainly more effective than others 


The experiences of Marchel 
Slotema reminded me of some 
of my own, especially the line: 
"| was struggling to come out of 
it [| assume he meant the dream], 
then it felt like someone was 
holding me...He/it held me 
back." The two elements de- 
scribed are an inability to move 
and the presence of "another". 
Marchel eventually breaks free 
to wakefulness. | have, on oc- 
casion, experienced something 
similar to this and found that the 
effect of the paralysis (which is 
how | experience the "held 
back" sensation) followed by the 
realization that one is not alone, 
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brings on a heightened sense of 
fear and dramatically increases 
the struggle to wakefulness. At 
this point, | would like to ask if 
anyone out there has experi- 
ences like these, and if they do, 
any tips on dealing with the sit 
uation so as to lessen the fear 
and better understand what is 
going on...? 


. After finishing my last letter to 
you Saturday, March 6th, | 
awoke Sunday morning to find 
this article by Carl Sagan in the 
Parade magazine delivered with 
my paper. The opening line 
really floored me. | realize the 
article is essentially about the 
psychology of alien abduction 
scenarios, but it would seem that 
these are an outgrowth of the 
fear generated by the initial ex- 
perience forcing the mind to 
grasp at popular or "current" 
venues for expression. 


Marchel Slotema wrestles with 
a shade, others are abducted by 
aliens, or demons, or fairies, or 
whatever, voices, sounds. All 
designating the presence of "an- 
other". Again! would like to ask 
your audience; dear readers- 
does anyone have an idea of 
what can be done in these situ- 
ations to diffuse the fear and 
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paralysis? These experiences 
always seem to be one step from 
an outof-body type of state not 
fully realized. 


Comedy, horror, action, adven- 
ture. I've experienced them all, 
as you say, in the comfort of my 
own bed. | write, script direct, 
and choreograph it all, and | 
truly wouldn't trade the experi- 
ence for anything. Some people 
are able, both financially and 
physically, to live out their fanta- 
sies. I'm not able to, so I'll take 
this. My being trapped in a 
wheelchair is hard enough; the 
dreams help, as does a good 
comic. 
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We're inaugurating another 
new feature this issue, an 
ongoing dream jam, _ titled 
ROAD BITS. When | travel 
away from home | carry a 
small black sketchbook to: make 
a visual record of my dreams 
in. This serves to keep me 
focused on my work, even on 
the fly, and comes in handy 
when someone invariably 
walks up and says "I had the 
WEIRDEST dream last night!". 
| hand 'em the Road Bits 
sketchbook and tell 'em to put it 
down on paper. Some get 
right into it immediately ‘and 
accept the challenge, others 
wait until they are back in the 
relative safety of their studios to 


QUICK WELSH RABBIT 


1 ths. butter 

2 Ibs. American or cheddar 
cheese, diced 

1 tbs. grated onion 

1 tsp. Worcestershire sauce 





come through (which explains 
why some of the panels look 
sketchy while others are 
beautifully finished). 

This particular group grope 
began at the mass alternative 
artist signing hosted by Star 
Clipper books in St. Louis in 
early May and went on to pick 
up a real head of steam at the 
Capital City Trade Show 
following. That's myself, Steve 
Bissette, Don Simpson and 
Dave Sim all getting into the 
act. You'll notice that each of 
us dreamed about Larry 
Marder. 

Coincidence, right? 


See you in thirty! 
Roarin' Rick 


1/2 tsp. dry mustard 


to taste 


1 cup ale 


1/2 tsp. salt 
pepper and paprika 


Melt butter and cheese in top of double boiler over hot 


water, stirring constantly. Add remaining ingredients. Cook, 
stirring, until mixture is smooth. Serve in chafing dish or fon- 
due pot with French bread for dipping, or spoon over toast. 
Makes 6 or 8 servings. 
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SOMEONE HAS PUBLISHEO 
IT AS A HARD CovER 
CRILDREN'S BOOK ! THE 
ART LOOKS LIKE ITS 
BEEN CLIPPED FROM 
VICTORIAN MAGALINES | 
AND ALAN'S WRITTEN 
IT IN SIMPLE VERSE / 


SORRY, RICK -- 
CAN'T TALL 
RIGHT NOW! 


\M WATCHING 
THE FACE 
THATS GLOWING 





HOLY Cow! I'VE FOUND 


THE MISSING VOLUME 
OF THE 'I963' SERIES! 


ay 


BUT | THOUGHT THE 
DISTRIBUTORS HAD REFUSED 
TO CARRY IT/ 





J'0 BETTER CALL LARRY MARDER 
AND TELL HIM WHATS HAPPENING! 
But THIS DAMNED PHONE 1S 


50 SM 
‘\ BET THE 


MOUTHPIECE 15 34 
EILLED witH 
GEZMS Tod! 








HMM. STRANGE, 2, 32 
HOW EVERYONES Beep 
CRSESSED WITH, EAE 
THIS FACE ON 


ve SUN FE ESOS IAD TE ts 


Loo% AT ALL 
THOCE CARTOONISTS 
UP IN THE FIELD! 


STAMPEDING 
LIKE A HERD 
OF BISONS 








NEW FIASCO TRAPEMARK 7 


ACTUAL |MAGE WITNESSED 
4:00 AM MAY 4, 1994, 
ST.LOUIS , MISSOURI, AFTER 


COSMIC CONVERSATION Yelee 


PAVE S/M, LARRY MAR. 
ES7EVE BISSETTE AT THE 
AVAMS MARK HOTEL , LAST 
NIGHT OF CAPITAL CITY’S 
“GATEWAY TO SUCCESS” 
RETAILERS CONFERENCE ,,, © 
CLARRY SAW IT, TOO /) 

-- DANDY DON SIMPSON 


— 614/94 
SKETCHED ON PLANE 
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THe ORERW) 
DON 15 NoT 
LEET BANDED 








WE ALL KNOW LAZRY MURDEREP GARY COL ABLES, | 
BUTLARRY, HE LAY Low... 


THE MEPIUM HAS 


NEVER BEER IN) BETTER 














(TS OKAY, NEITCH iu 
THE COLLECTOR'S 
MARKET 15 COMING 
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I'M AT MY GRANPFATHER'S FUNERAL CALF 

DENIS, WHO VIED IN 1976) -- THE COFFIN IS 

IMPOSSIBLY SMALL AN? NARROW, LIKE A 
FLUTE CASE OR SOMETHING. 







AST GET CLOSER 
T HEAR THE SOUND 
OF SNORING! 














WES ALIVE} I SAY, T CAREFULLY OPEN THE 
CASE AND LEAN POWN TOWARDS MY GRAND- 
FOTHER'S 'CORPSE'.,,.... GRAN Aw (TS MEW 
DAVE 11 GO YOU REMEMBER GAVEZ2/ BLL 
THAT IS VISIBLE IS YELLOW, SHARK-LIKE TEETH. 


Pave? -- No 
I don't remember 





I BECKON TO MY DAV, WHO'S STANDING 
BEHIND ME. ‘WHAT ABOLIT KEN -~- YOUR 
STEPEON, 00 YOU REMEMBER KEN?‘ 








bs yes, F remember Ken, Ht wag 
atin thing... ken ae 

wanted to i the book: 

he was never happy Ju a" 


borrow a 














LARRY MARVER ACCIDENTALLY BUMPS ONE 

OF THE SUPPORTS WHICH PINOT UP AND 

AWAY, TUIZNING THE COFFIN UPSIPE-POWN, 
THE’ COFFIN TURNS OUT TO BE EMPTY, 


(Oops! Sorry, 'sokay, Lar, No 
Man. harm ae 





_ 








Note To RETAILERS 


RARE BIT FIENDS #1 shipped last week and orders for #2 are just coming in. Usually, publishers expect 
their numbers for the second issue to drop at least thirty percent from the first, but RARE BIT FIENDS 
continues to confound the experts with orders remaining freakishly stable (our Capital orders were up a full 
%10! Thanks, Tom!). This is very good news and | see a couple reasons for it: 1) Even though | didn't get 
the word out to the fan press like | should have, NEIL GAIMAN'S contributions in the second and third issue 
no doubt helped a lot. I'm certain | don't have to remind retailers that Neil's large and devoted SANDMAN 
audience is already interested in dreams and represents a large pool of potential RARE BIT FIENDS readers. 
In fact, with the growing number of dream related comics available right now, such as RARE BIT FIENDS, 
SANDMAN, JIM, RADICAL DREAMER, the LITTLE NEMO Collections, and Vertigos upcoming SANDMAN 
spin-off, THE DREAMING, crafty store owners could create a DREAM SECTION display quite easily. 2) 
The other reason for the good orders might be that the market has finally stabilized with a larger number of 
retailers ordering what they know they can sell, even on first issues. While at the trade shows | met a lot of 
sad faced retailers with hundreds of thousands of unsold Marvel Comics in their back rooms, which 
represented all their profits for 1993! With the books generally considered to be virtually impossible to sell, 
it's easy to see why store-owners are looking at antiquated ordering patterns with a fresh eye. | tried to 
steer these folks to the much happier retailers who had sidestepped the roller coaster ride of the superhero 
glut by concentrating on independent and self-published comics. These retailers know all about building 
stable customer bases of readers (not collectors) and are talking about a growth in demand for real fringe 
and alternative culture, especially in the urban areas. I'm bettin' this is the wave of the future for comics! 

As | mentioned in the NOTE TO RETAILERS last issue, we will be happy to fill reorders for RARE BIT FIENDS 
under the "40 and 5" plan (%40 off, 5 copy minimum.). When the back issues of RARE BIT FIENDS you 
need are no longer available through your distributor, just calculate which issues you want and how much 
they cost at %40 off and pop a check in the mail to KING HELL PRESS PO BOX 1371 West Townshend VT 
05359-1371. We'll pay the postage and fill the order in 14 days with whatever printings are available 
(we've still got first printings of #s 1 and 2 but they are going fast). 


We've also acquired 400 COMPLETE SETS OF THE MAXIMORTAL (issues 1-7 comprising the first 
novel in the KING HELL HEROICA). These are available as SETS ONLY. The cover price is $24.65. They 
can be ordered under the "40 and 5" program for $14.79 while supplies last. Note: if you need single 
issues, or wish to order the BRATPACK Collected Edition, you can still do so directly through KITCHEN SINK. 


iE pEeNie EVERYONE I$ TARGET 
aie ey BUMPING WITH FANCY 
Jace wens, NEW PARACHUTES... 

$ BEEN 


4 Ee Bot MINE 1S 


k Z } 
WE SHowS ME THE TREE BISTINCT Ls f, RaMy suereUs 
SECTIONS’ OF THE TUNDRA BUILPING, \) Ne FROM THE 
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WE HAO BEEN FILMING 

ROCK VIDEOS IN THE 

BASEMENT OF A HUGE 
HOUSE. 








OREAM: NEIL GAIMAN 
ART: RICK VEITCH 
* sh Ts Sa 








THEY GAVE ME A 
CROSSBOW BECAUSE 
(TWAS DANGEROUS 

OUTSIDE, 
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THE VIEW THROUGH THE DOoR 2% 
WAS ALWAYS CHANGING. Ashes 
“ll AY whe 
— HIRO S 
Zs 








% YOU ONLY GET LEOPARD 
SPOT WINE’ IN DREAMS! 


7", | SHOULD 
MENTION THIS 
TO Bick! 





THINK A LOT of times 
dreams are nothing more than a kind 
of mental or spiritual flatulence. 


Stephen King 





LAST NIGHT 1 DREAMT 
THERE WERE PULSATING PATTERNS 
OF LIGUT AND DARKNESS MOVING 


ALL OVER THE SURFACE OF 
MY SUPERHEZO COSTUME Z| 


YOU SEE, 


I'M ONE OF 
THOUSANDS OF AMERICANS 
WHO SUFFER FZOM 
DREAMILEPSY, A LITTLE 
| KNOWN SLEEP DISORDER 
THAT CAUSES EXCESSIVELY 
WEI2ZO OREAMS, 


DOCTORS TELL ME 
MYOWN CASE 1S HIGHLY 
UNUSUAL IN THAT MANY 
OF MY DREAMS ARE ABOUT 

COMIC BOOK CHARACTERS 
AND CREATORS/ 


THEY HAVE A NAME 
FOR MY CONDITION: 
NEMO- DREAMILEPS Y/ 
BOT TM NOT ASKING 
FOR SYMPATHY... 


INSTEAD, I'M CASHING 
IN ON MY AFFLICTION BY 
PAINSTAKINGLY REPRODUCING 
MY WILOEST OZEAMS INA 
HIGHLY ADDICTIVE Comic 
Book FORMAT! 


ZOARIN RICKS 1 MUST Remedy 
RARE BIT : 7 "8 Tee 
FIENO } S JW. 


Al 
WILL OFFER FANS 
A MONTHLY TRIP TO 
THE DEEPEST 
REPTILIAN LAYERS SO, PLEASE-- 
OF MY UNCONSCIOUS READ RARE 
MIND AND A KING BIT FIENDS 
HELL LOOK INTO — EARLY AND OFTEN. 
THE HIODEN FACE N TOGETHER, WE CAN 
OF COMICS TURN THE SCOURGE 
ITSELF! 4g OF NEMO-OREAMILEPSY 
INTO WHOLESOME, 
POST- MODERN 
ENTERTAINMENT! 





